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INTRODUCTION 


A complete  English  edition  of  the  stand- 
ard Russian  folk-songs  has  been  one  of  the 
crying  needs  of  the  musical  world.  To  fill 
this  gap,  to  put  these  lovely  treasures  of  the 
great  Slavic  race  within  everybody’s  reach,  to 
show  the  sources  from  which  Russia’s  master- 
composers  drew  their  inspiration,  has  been 
my  dream  for  these  past  ten  years.  After 
many  smaller  attempts,  in  connection  with 
Russian  choral  folk-songs,  1 venture  at  last 
to  issue  this  comprehensive  collection  for 
voice  and  pianoforte  accompaniment,  des- 
tined for  the  home  and  the  concert-hall,  and 
containing  what,  after  much  careful  inciuiry 
and  sifting,  appears  to  be  the  mainstay  of 
Russia’s  most  popular  and  characteristic  folk- 
treasures.  Up  to  the  present  date  the  music- 
lover  desiring  to  obtain  thorough  information 
on  this  subject,  would  have  had  to  consult 
several  dozens  of  Russian  collections;  many 
of  these  are  to  be  found  only  in  the  largest  li- 
braries or  are  not  available  outside  of  Russia, 
while  there  are  jjractically  no  translations  in 
foreign  languages  extant,  with  the  exception 
of  the  short  album  of  Balakireff  and  the 
book  of  Mine.  Liniova  (containing  only  rudi- 
mentary, non-metrical  translations  into 
P'ronch  and  English,  respective!}-,  and  not 
ada[)ted  for  singing). 

In  ])reparing  this  collection,  my  literary 
collaborator,  Mr.  DecmsTaylor,  and  I have  en- 
deavoured to  give  a metrical,  singable  trans- 
lation all  through,  and  to  keep  as  close  to  the 
Russian  originals  as  jxjssible;  from  this  j)olicy 
we  deviated  only  in  a few  ca.ses,  where  ex- 
ceedingly long  poems  could  (for  practical 
reasons)  be  abbreviated  by  omitting  repeti- 
tions of  text-phrases. — P'urther,  to  avoid  the 
monotony  of  having  to  sing  many  verses  to  the 
.same  accompaniment,  1 have  added  in  most 
cases  variations  and  paraphrases  conforming 
to  the  mood  of  the  successive  stanzas,  al- 
ways endeavouring  to  keep  these  in  the  style 
and  spirit  of  Russian  folk-music,  and  supply- 
ing, wherever  possible,  such  \ariations  from 
the  many  folk-song  adaptations  of  Ru.s.sia’s 
greatest  compo.sers  ( Rimsky-Korsakoff,  Bala- 
kireff, Mous.sorgsk}-,  Sieroff,  Borodine,  etc.). 
The  guiding  ])rinciple  in  each  case  was  to 
show  the  .song  first  in  its  simple  beauty,  and 


then  as  mirrored  and  facetted  in  the  brains 
of  Russia’s  composers  and  folklorists;  or, 
where  such  settings  did  not  exist,  to  give  free 
rein  to  the  Editor’s  own  fancy,  which,  if  it  be 
found  wanting,  at  least  claims  indulgence 
for  the  devotional  spirit  which  prompted  his 
effort. — For  the  information  of  the  student 
and  folklorist  a .series  of  analytical  notes 
has  been  added  to  this  preface,  explaining  the 
sources  of  and  the  treatment  applied  to  each 
song,  and  referring  to  the  use  .made  of  these 
melodies  in  Russian  operas,  .symphonies, 
chamber-music  and  art-songs. 

The  work  on  this  collection  was  started 
in  April,  1917,  when,  during  the  weeks  of 
enthusiasm  following  the  Russian  Revolution 
the  Editor  had  been  engaged  to  deliver  a 
lecture  on  Russian  Folk-Songs  under  the 
ausi)ice.s  of  the  Schola  Cantorum  and  the 
French  Mu.seum  in  the  United  States.  The 
manifest  delight  of  the  audience,  the  desire, 
voiced  by  many,  to  own  these  unique  melo- 
dies in  their  homes,  convinced  me  that  the 
time  was  rii)e  to  issue  them  in  a compre- 
hensive form.  The  translations  (often  very 
difficult,  owing  to  the  anticpie  vocal)ulary  of 
the  te.xt.s)  were  finished  during  the  summer 
of  1917,  and  the  transcriptions  during  the 
following  winter.  W hile  it  is  no  .secret  to  the 
initiatecl,  what  ardent  interest  the  Editor’s 
wife,  \'era  Schindler,  takes  in  the  propagation 
of  her  native  art  in  America,  I wish  publicly 
to  acknowledge  that  it  is  largely  due  to  her 
unceasing  help  and  advice  that  the  transla- 
tions could  be  made  with  conscientious  ac- 
curacy. 

The  original  ])lan  of  systematically  group- 
ing the.se  .songs  according  to  the  subdivisions 
used  l)y  Russian  folklorists  (see  below)  was 
abandoned  in  deference  to  the  wishes  of  the 
])ublishers,  as  the  work  was  designed  b}'  them 
primarily  for  a public  and  artistic  appeal. 
Philologists  and  folklorists  will  easily  cla.ssify 
the  songs  in  their  respective  groups  according 
to  the  general  scheme,  as  outlined  in  the  follow- 
ing short  article  on  “The  As]:)ect.s  of  Russian 
Folk-Song.’’ 

The  barriers  that  dixided  Russia  from 
the  outside  world,  have  fallen  one  after  the 
other  during  the  World  War.  The  American 
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people — at  first  thrilled  by  the  glorious 
promise  of  the  Russian  Revolution,  and  now 
following  with  compassion  the  destinies  of 
this  unhappy  people  as  it  passes  through  its 
darkest  hours  of  misery — the  American  people 
have  learned  to  hearken  to  the  voice  of  the 
great  Slavic  race,  and  are  eagerly  seeking  to 
understand  the  forces  that  have  moulded  and 
are  moulding  the  Russian  people.  The  vast 


majority  of  Russia’s  population  is  composed 
of  peasants,  and  nowhere  do  the  heart  and  the 
imagination  of  the  peasants  express  them- 
selves more  clearly,  more  palpably,  than  in 
their  songs.  If  this  collection  helps  in  its 
little  way  to  a more  intimate  understanding 
of  the  psychology  of  the  Russian  people,  the 
Editor  will  see  his  fondest  wish  fulfilled. 

Kurt  Schindler. 


Nov.  1st,  1918. 


CLASSIFICATION  OF  THE  FOLK-SONGS  OF  GREAT  RUSSIA 


ACCORDING  TO  THE  PREVAILING  SYSTEMS  OF  RUSSIAN  FOLKLORISTS. 


I.  Builmui.  Ballads  of  legendary,  semi-historical  character;  also  Bogatuirskia  (describing 

the  exploits  of  the  heroes  of  Kieff  and  Novgorod),  and,  in  general,  Poviestvovdtelnuia 
piesni  (narrative  songs). 

II.  Dukhovnie  Stikhi.  Ecclesiastical  folk-songs  in  the  style  and  mode  of  Byzantine  church- 

music;  especially,  songs  of  the  beggars  (nishtchie)  and  “wandering  cripples’’  (Kaliki 
perekhozhie). 

III.  Protiazhnuia.  Literally,  “Long-drawn-out  melodies,’’  or,  in  brief,  lyric  songs  (Goloso-  ■ 

vuia),  mostly  of  a plaintive  character.  Among  these  may  be  reckoned  the 
Solddtskia  (Soldier-Songs)  and  the  Rekrutskia  (Recruit-Songs). 

IV.  Pliasovuia.  Dance-Songs,  mostly  gay,  always  accompanied  by  dancing.  To  these 

belong  the  songs  termed  (humoresques),  Tchasttishki  (patter-songs)  and 

YamshtcMtzkia  (songs  of  the  Yamshtchiki  or  Postilions). 

V.  Khorovodui.  Roundelays,  choral  songs  used  in  connection  with  games  and  pantomime. 

Those  which  are  sung  during  the  winter  evenings  are  often  termed  Posidielotchmiia 
or  Besiednuia  (home-party  songs);  others,  sung  in  the  open  air  during  spring  and 
summer,  are  further  subdivided  thus: 

1.  Vesnidnki,  Spring  Songs,  and  Semitzkia  and  Trditzkia,  Songs  of  Whitsuntide. 

2.  Kupdlnuia,  Songs  of  St.  John’s  Eve  (Ivan  Kupalo). 

3.  Rusdlnuia,  Songs  of  the  water-nymphs  (Rusalki). 

4.  MonastiUrskia,  Songs  of  novices. 

VI.  Obriadnuia.  Ceremonial  songs: 

1.  Svddebnuia,  Wedding-songs,  accompanying  the  festivities  of  the  eve  and  the  day 

of  the  wedding,  and  the  following  morning. 

2.  Velitchdlnuia,  Songs  of  Glorification,  sung  at  various  festal  events;  and  among 

them  Mdslianitchnuia,  Songs  of  Butter- Week  (Carnival). 

Vn.  Sviatotchnuia.  Songs  of  Christmas  week  (from  Christmas  to  Epiphany). 

1.  Koliddki,  Christmas-Eve  songs  (of  heathen  origin). 

2.  Podbliiidnuia  or  Gaddnia,  Songs  of  Fortune-telling  (pod  bliudom  = under  a bowl). 

VIII.  Razboinitchii.  Robber  Songs,  ballads  describing  the  Exploits  of  famous  outlaws  of 

historic  times;  for  this  reason  sometimes  called  Istoritcheskia  (historic  songs). 

IX.  Volzhskia  or  Burlatzkia.  Songs  of  the  Volga  Burlaki  or  barge-pullers.  Some  of  these 

tunes  are  also  called  Rabotchia  (Workmen’s  Songs). 


Not  included  in  this  list,  because  not  strictly  speaking  folk-songs,  are  the  types  known  as 

Lirltcheskia  (modern  sentimental  folk-ballads). 

Fabritchniiia  (modern  factory-songs). 

Kdtorzhnuia  (prisoners’  and  Siberian  exiles’  songs). 
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THE  ASPECTS  OF  RUSSIAN  FOLK-SONG 


It  seems  necessary  to  add  a few  explana- 
tions to  the  above  summary  classification, 
since  the  knowledge  of  the  historic  growth  of 
Russian  folk-song  and  the  conditions  sur- 
rounding it  is  limited  outside  of  Russia,  and 
the  only  adequate  source  of  information  in 
the  English  language,  W.  R.  S.  Ralston’s 
“Songs  of  the  Russian  People’’  (London, 
1872),  is  out  of  print. 

The  origin  of  Russian  folk-song  dates 
back  to  those  dim  centuries  before  Russia 
entered  the  family  of  nations.  Researches 
prove  that  from  the  very  beginning  of  their 
existence  the  Russian  people  were  accom- 
panied in  their  every  walk  of  lifd  by  song, 
that  all  haj:>penings  of  their  private  and  poli- 
tical lives  were  celebrated  and  illustrated  in 
this  way.  Xot  a few  of  their  songs  retain 
traces  of  ancient  pagan  worshij),  although 
the.se  allusions  are  no  longer  understood  by 
the  peasants,  since  the  mediaeval  Russian 
church  took  pains  to  transfer  these  old  rites 
to  the  celebraticm  of  Christian  holidays,  as  in 
the  case  of  the  KoUddki  and  Kupdinuia,  now 
sung  on  Christmas  Eve  and  St.  John’s  Eve, 
res]3ecti\ely. 

Of  semi-historic  origin  are  the  Biiiliimi, 
chanted  legends  describing  the  exploits  of  the 
first  rulers  and  heroes  of  old  Russia;  the>' 
are  dixided  into  two  categories,  the  Kieft  or 
\ ladimir  C\  cle  and  the  Novgorod  Cycle. 
Their  music  is  in  the  style  of  bardic,  rhap- 
sodic recitation,  unlike  all  other  Russian  folk- 
songs, but  the  few  old  peasants  xvho  j)reser\  ed 
the  secret  of  their  singing  (in  the  northern- 
most provinces)  have  died,  happil>'  not  be- 
fore such  composers  as  Moussorgsky  and 
Rimsky-Korsakoff  could  record  and  immor- 
talize their  precious  l)equest. 

The  influence  of  the  Byzantine  church 
LiiKjii  the  creative  imagination  of  the  people 
during  the  Middle  Ages  is  reflected  in  the 
Diikhih'uia  or  ecclesiastical  folk-songs.  These 
are  esj^ecially  i)re.served  in  the  singing  of  the 
“Kaliki  perekhozhie,’’  wandering  bands  of 
beggars  who  travel  through  the  wide  areas  of 
Russia,  chanting  these  singularly  austere  songs 
while  begging  for  alms. 

By  far  the  largest  group  of  folk-melodics 
is  constituted  by  the  lyric  songs,  mostl}’  of  sad 
and  longing  character;  their  Russian  name, 
" Protidzhniiia,''  is  highly  descriptive,  since  it 
means  long-drawn-out  melodies.  They  have 
for  their  subject  the  anguish  or  sorrow  of  the 
individual,  the  longing  of  a maiden  for  her 
lover,  the  pining  of  a young  woman  bound  in 


unhappy  marriage  to  an  old  husband,  the 
loneliness  of  an  orphan,  or  the  sadness  of  a 
young  man  who  must  leave  sweetheart  and 
family  to  enter  military  serx  ice. 

In  contrast  to  these  a note  of  gaiety  and 
jollity  is  sounded  in  the  Pliasovuia  or  dance- 
songs,  sung  in  animated  rhythm  either  by  one 
singer  or  in  chorus,  and  always  accompanied 
by  a dance.  These  dances  are  performed 
during  the  long  summer  evenings,  when  the 
peasants  have  finished  their  work,  either  in  the 
fields  or  on  the  village  green,  and  during  the 
winter  nights  at  the  reunions  of  the  people  in 
the  spacious  Izba  (peasant-house). 

These  peasant  gatherings  [Posidielki, 
or  Besiedui)  in  a cottage  hall  around  a large 
brick  stove,  with  benches  round  the  wall 
under  a plank  ceiling,  on  the  cross-beams  of 
which  a number  of  candles  are  placed,  are 
thus  described  by  Ruibnikoff  (Collected  Songs 
III;  Moscow,  1861-67.  Translated  in  Rals- 
ton’s above-mentioned  work) : 

“Before  long  the  room  becomes  full.  Not 
only  the  immediate  neighbors,  but  also  the 
lads  and  lasses  from  the  surrounding  villages 
have  met  together,  some  of  them  coming  from 
places  as  much  as  eight  or  nine  miles  distant. 
The  girls  occupy  the  benches  extending  from 
the  stove  to  the  centre  window,  dressed  for  the 
most  part  in  thin  chemises  with  short  sleeves, 
and  in  red  sarafans,  or  stuff  petticoats, 
fastened  at  the  waist  with  a girdle  of  ribbon. 
Round  their  necks  are  thrown  handkerchiefs 
of  different  colours,  but  not  so  as  to  hide  their 
necklaces  of  glass  beads.  In  their  ears  are 
large  earrings,  also  of  glass.  On  their  heads 
the>'  wear  a network  of  horsehair,  decorated 
with  lace  and  beads,  to  which  some  add  a sort 
of  ornamented  coronet  of  glass  beads.  The 
old  people  and  the  married  couples' sit  near 
the  stove  and  take  no  active  part  in  the 
amusements,  unle.ss  it  be  that  here  and  there 
some  old  woman  holds  a lighted  firwood 
sjDlinter  for  the  benefit  of  the  guests.  Near 
the  door  stands  the  owner  of  the  cottage  and 
collects  the  entrance-money.  The  young  men 
stroll  about  on  the  side  opposite  that  occupied 
l)y  the  girls,  most  of  them  dressed  in  blue 
caftans,  though  here  and  there  a ‘burlak,’ 
a man  who  is  in  the  habit  of  working  for  wages 
in  the  city,  wears  a long  surtout. — A a 
time  the  amusements  of  the  evening  begin, 
games  and  dances  following  each  other  in 
regular  order,  attended  by  songs,  which  are 
not  chosen  capriciously  at  the  will  of  the 
singers,  but  are  accepted  in  accordance  with 
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the  dictates  of  established  usage.  Hour  after 
hour  the  singing  goes  on  until  the  party  breaks 
up,  the  lights  are  put  out,  and  escorted  by 
their  friends,  the  girls  speed  home  across  the 
snow.” 

The  Khorovodui  or  Choral  Roundelays 
are  distinguished  from  the  simple  dance-songs 
in  that  they  are  always  accompanied  by  panto- 
mime and  symbolic  games.  Their  character- 
istic feature  is  that  solo  voices  are  employed 
as  leaders  (Zapievfilo)  who  sing  the  verse 
(Zapiev),  while  the  chorus  joins  in  for  the 
refrain  [similar  to  the  custom  of  American 
negro  folk-singing] . The  Khorovodui  are 
mostly  gay  and  playful,  and  can  be  sub- 
divided according  to  the  seasons  of  the  year, 
which  their  symbolism  illustrates,  into  Spring 
roundelays,  midsummer  roundelays,  and  songs 
of  the  winter  gatherings. 

Obriddnuia  or  ceremonial  songs  accom- 
pany the  many  festive  eyents  in  the  family- 
life  of  the  Russian  peasant.  The  largest  part 
of  these  are  the  Svddebnuia  or  Wedding-Songs, 
which  are  without  exception  sad.  This 
strange  phenomenon  needs  an  explanation, 
as  it  dates  back  to  prehistoric  customs:  In 

the  very  ancient  Russia  there  existed  two 
rather  barbaric  modes  of  procuring  wives; 
one  was  to  seize  and  ravish  them;  the  other, 
to  buy  them  with  money  from  the  parents  of 
the  bride.  In  either  case  the  girl  was  not 
consulted,  nor  did  she  know  her  future  hus- 
band beforehand;  conseciucntly,  her  married 
life  was  almost  always  unhappy. — Later,  as 
the.se  customs  changed,  and  love-marriages 
grew  more  frequent,  the  external  aspect  of 
the  wedding  ceremony  remained  still  the 
same,  and  the  accompanying  songs  of  the 
bride  and  her  maiden-companions  were  still 
sung  to  the  old,  traditional  sad  verses  and 
melodies. 

The  Svddjba  or  marriage-ceremony, 
among  the  orthodox  peasants,  is  always  a kind 
of  dramatic  performance,  consisting  of  three 
distinctive  parts.  First  in  order  is  the  Svd- 
tanie  or  “Wooing  of  the  Bride,”  when  the 
bridegroom’s  parents  and  relatives  come  to 
the  bride’s  house  and  after  long  formalities 
demand  her  hand  for  the  lad  in  question. 
The  second  part  of  the  drama  is  the  Obrii- 
tchenie  or  formal  engagement  with  hand-shake 
and  exchange  of  rings.  For  this  formality 
the  bride  is  brought  into  the  room  of  the 
Izba,  covered  with  a thick  veil,  and  after 
much  ado  and  formal  hesitation  she  finally 
consents  to  uncover  her  face.  Then  the  bride 
begins  to  weep  and  lament,  and  begs  not  to 


be  given  away  to  the  stranger;  while  a pro- 
fessional wailing-woman  ( Voplenitza)  begins 
her  sad  incantations  {pritchitdnie) — similar 
in  rhapsodic  style  to  the  lamentations  iza- 
pldtchki)  which  this  same  wailing-woman 
would  intone  at  funerals  {pokhoronui) . 

The  last  act  is  the  marriage  ceremony 
itself  (Svddjba),  on  the  morning  of  which  the 
bride’s  long  tresses,  symbolic  of  her  maiden 
freedom,  are  shorn.  And  again  this  ceremony 
is  accompanied  by - sad  melodies  expressing 
the  bride’s  farewells  to  her  maiden  com- 
panions. 

There  are  many  other  ceremonial  songs; 
for  instance,  the  Velitchdlnuia  or  songs  of 
glory,  chanted  in  honor  of  God,  of  the  Tsar, 
and  of  all  persons  whom  the  peasants  wish  to 
honor;  among  these  must  be  counted  the 
Praises  of  Aldslianitza  or  Butter-week,  the 
last  week  before  Lent,  most  beloved  by  the 
peasants  because  of  its  good  cheer  and  rich 
food. 

Many  songs  are  particularly  identified 
with  the  time  between  Christmas  and  Epiph- 
any (collectively  called  Svidtotchnuia) ; thus 
the  Koliddki  and  Ovsenevuia,  which  bands  of 
young  villagers  sing  in  street  processions  on 
Christmas  and  New  Year’s  Eve,  serenading 
before  every  house  and  expecting  to  be  re- 
warded with  presents;  further,  the  Podbliud- 
niiia  and  Gaddnia,  ‘riddle-songs’  or  ‘charms’ 
which  accompany  the  fortune-telling  habitual 
on  these  midwinter  evenings. 

Of  distinctly  historic  origin  are  the 
Razboinitchia,  or  robber-songs.  They  de- 
.scribe  the  exploits  of  famous  outlaws  and 
vagabonds,  especially  of  the  sixteenth  and 
seventeenth  centuries.  These  Razbomiki  were 
greatly  admired  by  the  peasants,  who  saw  in 
them  the  personification  of  force  and  daring. 
Invariably  they  ascribed  to  them  generosity 
and  nobility  of  character,  which,  whether 
fictitious  or  not,  always  directed  the  invasions 
of  these  outlaws  against  the  rich  and  tyran- 
nical, but  never  against  the  poor  peasant- 
classes,  whom  they,  on  the  contrary,  protected 
and  helped. 

The  same  sentiment  of  freedom,  of  un- 
trannneled  aspiration  which  speaks  in  these 
robber-melodies,  sounds  even  stronger  from 
those  wonderful  Volga  Songs,  the  melodies  of 
the  Burldki,  who  in  their  dreadful  drudgery  of 
pulling  the  heavily  laden  Volga  barges,  were 
perhaps  the  most  oppressed  and  dejected 
caste  among  all  the  Russian  people.  Their 
songs,  which,  after  the  abolition  of  this  slavery, 
have  survived  and  spread  all  over  the  world, 
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appeal  to  the  sentiment  of  the  infinite,  of 
passionate  longing,  of  vast  amplitude,  as  no 
other  musical  strains.  In  them  lives  what  the 
Russians  like  to  term  “shirokoie  razdolie,” 
the  feeling  of  wide,  vast  expansion. 

Independence  of  spirit  in  a different 
sense,  coupled  with  exuberant  joy  of  life,  is 
expressed  in  the  songs  of  the  Yamshtchiki, 
the  former  postilions  of  Russia.  These  mel- 
odies are  always  jolly  and  rollicking,  even  if 
the  verses  are  sad ; they  may  be  classified  as  a 
sub-variety  of  the  dance-songs. 

No  collection  of  Russian  folk-songs  could 
ever  attempt  to  be  complete,  as  the  number 


of  them  runs  into  the  tens  of  thousands,  and 
most  of  them  are  varied  again  in  text  and 
melody  according  to  the  different  provinces 
where  they  have  spread  and  undergone  trans- 
formation. Wherever  there  were  several  good 
musical  versions  available,  the  Editor  has  tried 
to  combine  them  in  this  presentation;  and  in 
the  same  way  the  texts,  when  incomplete, 
have  been  supplemented  from  other  available 
sources.  This  book  contains  only  strictly 
Great-Russian  Songs;  all  others,  Little-Rus- 
sian, Caucasian,  Cossack,  Lett  and  White- 
Russian,  being  excluded,  as  not  properly 
belonging  here. 

K.  S. 
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The  Lovesick  Maiden 

Vivace  scherzando 
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The  Gay  Bachelor 
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Find-ing  not  a trace  of_  quar  - ry,  on  a log  he  sat him. 

Back  he_  ran  un  - to the  vil  - lage,  that  he  might  es  - cape them. 

To_  her  lov  - er’s  voice  did  heark  - en;  quick-ly  then  made  an  swer; 
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6.  Pret-ty 

girls 

should 

nev- er_ 

ven  - ture 

— 

thro’ 

kaT  V - 

the_  glade 

to 

wan  - 

- der; 

7.  Oh,  be  - 

ware 

the_ 

rov  - ing 

youth ! to 

love 

him  brings  but 

sor  - 

- row. 

8.  Yet,  a - 

las! 

I 

love  him 

so! 

He 

comes 

to see 

me 

of  - 

- ten: 

9.  Thus  the 

town 

- folk 

nev-  er_ 

know  it; 

neigh  - 

bors  do 

not 

see 

him. 
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Little  Yashka 


Allegro  vivace 
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1.  Broad  the  streets  and  high  - ways  of  my  vil  - lage  home, 

2.  Fa  - ther  made  me  swal  - low  such  a bit  - ter  pill! 
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Bright  the  flow  - er’d  mead  - ows  where  I love  to  roam.) 

Made  me  mar  - ry  Yash  - ka,  quite  a - gainst  my  will ! j 
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3. Yash-ka’s  dull  and  la  - zy,  and  he’s  ver  - y small; 

4. Yash-ka  has  been  stu  - pid  since  he  was  a child; 
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5.  When  I go  to  Ka-shi-ra  on  mar-ket- day,  Yash  - ka,  too,  shall 

6.  For  a piece  of  fur  i’ll  trade  my  lit  - tie  man;  I shall  get  a 
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(Verse  7,  jp  leggieroj  verse  8,  fcon  brio) 
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7.  Then  so  gai  - ly  home-ward  I shall  hie  me  soon; 

8.  I shall  sing  and  dance  up  - on  the  earth -en  floor, 


On  my  lit -tie 

Think  - ing  of  my 
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The  Jackdaw  and  the  Falcon 

Cko'^ 


Allegretto 
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1.  Thro’  the  wood  a path -way  wound;  There  a jack-daw  hopp’d  a - round. 
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3.  Seiz’d  her  right  wing 


as  she  flew, 


By  her  gloss  - y 
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liu  - li,_  just  a few, Ai, liu  - li,_  feath  - ers  blue. 
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Ck  The  Village  Don  Juan 

Postilion’s  Song 


Allegretto 
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fro.  What  a gal  - lant,  what  a dan  - dy,  what  a la  dy  - kill  - ing  beau! 

say:  “See  this  rib  - bon  that  my  lit  - tie  Ma  - sha  gave  to  me  to  - day!” 
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7.  Comes  an  - oth  - er  pret  - ty  maid,  while  he_  stands  be  - fore  his 

8.  “If  you  are  no  long  - er  mine,  then  I glad  - ly  leave  you 
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And  with  weep  - ing  she  be 
Go  I pray,  and  find  an 
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gins  the  gay  pos  - til  - ion  to  im  - plore; 

oth  - er_  fair  - er,  wis  - er  maid  than  me!” 
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The  Three  Gifts 

Spring  Song 
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1. Look  ye  now,  all  good  folk, 

2.  I shall  go to  the  fair, 

3.  Yel  - low,  green,  red  and  blue; 
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hear  the  sad  tale  I tell:  How  my  wife  loves  me  not,  hand-some  though  I be. 

to  the  big  mar-ket-placej  For  my  wife  I shall  buy  pres-ents  in  the  town, 

such  a bright  silk-en  dress.  Take  it  now;  don’t  be  cross,  dear-est  lit  - tie  wife! 
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Look  ye  now,  all  good  folk,  hear  the  sad  tale  I tell:  How  my  sweet  lit -tie  spouse 

I shall  go — to  the  fair,  to  the  big  mar- ket -place;  To  my  wife  I shall  bring 

Deck’d  with  gay  flow-ers  o’er:  such  a bright  silk-en  dress!  Take  it  then,  lit -tie  spouse; 
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wreaks  her  spite  on  me. 
such  a hand- some  gown, 
stop  your  fuss  and  strife! 
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Take  it  now; — don’t  be  cross, _ dear  - est  lit  - tie  wife! 

Take  it  now; — don’t  be  cross, _ dear  - est  lit  - tie  wife! 
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Now  my  wife_  loves  me 


well;_ 


meek  and  mild  is  she. 
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The  Garland 

Whitsuntide  Song 


Allegretto  con  tenerezza 
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1 <fe  7.  Ah,_  far in — the  field,  Ah, far in_  the  field, 

2 & 8.  Lo,_  be  - neath  the  tree,  ’Neath  the  tree_  a tent  so  white; 
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weaves  a crown. 
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By the_  ta  - ble_  sits  a maid,_ 

Weaves  a flow  - ’ry cor  - o - net;  — 
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She  plucks  flow  - ers  gay, 

Bright  now  gleams  the  crown, - 


Plucks  the  flow- ers  from  the_  sod. 
Glows  a pre-cious  jew-  el there. 
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5.  Who_ 

6.  No 

11.  Who_ 

12.  My 


shall 

crown, 

shall— 

crown. 


wear  the  crown?— 

waits  for  him, 

wear  the  crown?— 
waits  for  him, 


Who  shall  wear  the 

No,_  the  crown  is 

Who  shall  wear  the 


flow  - Vy  wreath? 

not  for  him; 

flow-’ry  wreath? 


Yes,  my  gar  - land  waits  for  himl_ 
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The  Bells  of  Novgorod 


Andantino  quasi  allegretto 


_ 1 



1 ^ — 

-F=^ — H 

k 

i. 

3ETM 

n 

-T 

\ 

\ 

“• • a 

' ^ 7 

V-i/  

J m 

J ^ 

J 

0 \ w w m 

1.  O - ver  the  town  of 

^ > r>  > > > 

No  - VO  - go 

s 

, 



k. 

^ nw  • ■ 

- 

AlV  .O — m 

• 

A * 

M * 

^ m 

J 

w ^ 

J T ^ 

t)  • 

P 

J 

^ • 

»- 

-¥• 

f- 

#i 

w 

r- 

r 

1 1 

IP 

1 

r* 

■ • 

y H 

• 

■ • 

ii 

£3 

. • 

-J 

• 

h ^ 

■ * 

M ^ • 

:P 

r— h — 



— 

L. 

— ^ — K— I 

u 

) 

J ) 

ifn 

■ 

m d 

J 

fl • ■ 



V. — ^ » 

■ --- ^ 



rod  Loud  rang  the  bells and  chimes  in  praise of  God 


J-?-  -I 

> 

F=^= =T 



J.  I J J l=F 

I -w--  = 

ThP]  to 

NH 

■— ■#■  ::-■■■  .■■■■; 

f- 

r ‘ 

-4±= 

T- 

-d — — : 

r 

-y  - 

r- 

$ 


* 


i 


28615 


33 


dP 

— K h K 

r-n 



■ 

1 1 1 1 W 

j 

\ 

ifh 

m ' m ' m ’ 

m ^ 

• ■ 

J 

bells,  Young  Va  - si  - lis  - - sa, 

A A 


j . . . 

^ . 

m 7 / 

M A / 

m 

^ r 

•f  ^ ^ 

^ r ■ 

_wJf\  ..  i3  ^ 

•f  r “ 

n 

■ 

W • li 

P ^ W m 

\TT7 1 V 3 

Iri* 

7 ^ g« 

m 

w 1 1 r 

6 ^ 

V 

> 

' t 

n~ 

>► 

C-. 

V 

_it A- 

rr 

9M^ i 

9 V 

wb — 

■ ¥==9^ 

-W ft 

^ 

-f ^ m 

r 

n T 

%). 

•y 

r 

28615 


L 

sto  - 

|lrr 

- ry 

4rrLi* 

.yj— 

tells. 

A 

f . 

-a^V  ■ 7 2 

JT3'  1 h 

m 

J 1 1 J 1 

f O.  1 

1 r 1 r 

- -~d'  ^ ■•  j J 

^ ^ ^ 

ppp  -= 

*1 

2-^1 

/ 

-*-! 

-a  J 

’ t-T  * 

mf 


^ J^l  J)  I ^ ..J 


i) 


E 


3.  Young  Mas -ter  Lu  - ka  went  in  - to  town 


Ga-bri-el’s  son. 


mp 


5^ 


cresc. 


nif 


28615 


35 


28615 


36 





m 


1 


5.  As  in  a dream  he  came a - way;  “Moth  - er,  a won  - der_  be  - 


i 


3g--.*  ■* 


f 

PP 


r 


Wy 


r 


r 


E 


JT]  JM  ,1  1^ 


fell  thy  son to  - day, Won  - der be  - fell. 


me  to 


4h 

h , 

1 

'1^  -N 

r ■■ 

=a=fcM 

it-p  r 



Ilf  7 

: 

r 7 

• 

j 

^ 

L3_^ 

--j 

M = 

H 

28615 


37 


2861S 


38 


The  Wedding -Suit 


■“P-iiut-  ■; ^ 

' 1 

/ ^ • 

'_IL_  J ^ A A 

J k 

pr 

^ 1 1 ' 

n n • 

n 

n H w ’ ^ 

— p — y 

— y-  - ^=:3iL  .1 



y K " ^ 

Yet  it  spark -les  bright-ly,  brave  with  paint. _ 2.  Though  the  bride-groom  be  not 


^4^ — ■ — «r  — 

■ 7^  wz — p tr:  m /.  mz — (k_; 

J — * 0 — ■ 

^ g/i 

■■  p 

=7=B==^  ■=  P- 

P P^P 



— (• — p 
,p“ 

m r ■=-  '•  P" 

vfir  - 


Q-..,[p,,  ,p_  p ^ 

wise,_  Yet  his  cos  - tume  daz  - zles  Ma  - sha’s  eyes. 


hm 


m 


5 


~Z. 


28615 


39 


“T ^ 

m 11  — 

xA fi P 

■].r  - n » n ■ 

n — 

■ n r S' 

--K — 

J-K — p — p L 

P — s- 

3.  For  his  moth-er  dress’d  him  up  so_  fine,  So  that  at  his_  wed  - ding 


h 

"y 

-^- K 

n ^ 

bF=N 

m m 

1 

p r n « 

m 

1 I 

A A 0 1 1 A 

m 

n r n p 

«_! S_ 

tT  — 

r 

.1 j— 

_fl P \ m ^ ff 

\}\y  ......  ^ m 

. . { I 

\J  » 

L/ i — i U 

he  would  shine;  4.  So 



that  Ma-sha’s  moth-er 

— r— 1 

— ii-— 

might  be 

glad,  And  ap-prove  of  such  a 

L_  _ 1 — ^ , — 1 

t 

m m 

/ A. 



W L_ 

m J * _E  m 

l T?^  ff  a 

1 •4  mm  ^ ■ n 

m ^ 

.■  ■ 

Ivy 

• i ^ ^ ir^ 

r 

- 



1 

f 1;. 

-QJ'  ^ 

r 4.i»  .ji^r  i ^ 1 1 - / 

^ 2 1 / .,  1^ 

1 F \ 

"/•  .'TTT  T~ 

m 

p ■ • ^ ■ 1 1 

'*1 

V ^ 1 /a 

r ■ 

r 

\ tf  r 

L _ r ^ r^g  ' r^_ 

0 # ii  1 

VP  _ 

y Butt  1 

Ts 

A ' P 

M m i 1 

I ^ ^ 

P fP 

fj^  Ti  n ^ m 

n TT 

m ' M 

I ^ 1 

vy  y n 

:zrr  r?  i i 

y 

%j  r K 

hand- some  lad. 

0 ji  -p  1 k 

5.  Though  the 

# 

_ bride- groon 

f f rf 

1 be  not 

3 ^ f 

ver  - y w 

^ iff 

ise, 

m ■ 

p — ■ _• 

■ B 

A.  g m 

K p 

■ 

i! H - " ■ • 

«V  i.^ 

\^\y  1 A ^ • 1 — — ^ 

pp  dolcfs. 

^mo 

i-ft  - 

_-  A 1 1 Ml 

'/•  ( Tjn  ■ 0 / • r TT  n 

1 1 

— 

J . 

y ^2  T in  rm 

m m — 

— .m 

P' 

:.  ■■  ff  ■_  • 1 i—:z  |- 

a J 

P ' ' P P 

M m 

^ IJf  

15 

0 li  It  ^ ^ 

1 

_Je Muff ■ _* ^ 

.1 

#c  TTi  n n ^ ^ m n < « i 

■i 

" 1 

If U \1 B w V m ' \ n B 

m 

- - 1 

VT7  r r 1 ; i zu  tt  r? — __  __  _ i 

Yet  his  cos -tun 

-0  li  It  5 jj  ■§• 

le  daz-zles  Ma  - sha’s 

Fi?  # f 

eyes. 

3 1 f 

f fifl  r 

5‘^-V 

Muff  ■ K . 

p ■ ■ — • 

— P p 

F p*  C 

7W  » P 

p P 

m 

P ■ 

1 ^ • 

P "■ 

fm  ff  ^ _ 

1 _ 

m 

d 

im. 

ppp 

r\ 

-A.  . -1 

A . _ 



TP ■ 

— m -m 

P P P 

m p 

•4k' 

^ 

28615 


The  Bride’s  Farewell 


1/40 


- 1 

r 1 1 

_ ■ j ^ ^ 

■ 

^ — W 

P r P 

_ • 1 

^ ^ J w 

^ 1 P 1 ^ 

_c<  • • 1 

7 p . : 

1 F-  --^ — 

sad  - ly  be  - gins to  weep. 

tries  to  con  - sole her  }?rief; 


j 

■n.-J 

n -'-/-p 

1 j . ■_  ■ ■ -ii 

^-r 

cJ 

f ' 

— P 

--f 

- 

f O:  ^ — 

• g"  ',F"' 

1 

n 

< f ^ 

— p p 

— ■ • 



\ ~m 

tf- 

: cL 

1 

_l  — 

r r d 

28615 


41 


r\ 




A 

1 

H 

mf^ 

■ 

> 



' 1 

— 

- fort  her,-  For 


28615 


42 


T 


Riddle  - Song 


Moderato 


Piu  mosso 

V 


hide.  Find  the  sil  - v'er,  find  the  gold,  Guess  the  rid  - die 


1 .-  r - 

— ■ - - g-~ - 

— - ..  ...  j..  ■ ~g  0 ..  \ I 

k — 

1 

P. 

j >>L. 

— • » 1 

— m m f • 9 0 i 

-* — » — - f ••  r — f — ^ — 

1’ 

28615 


43 


I 

1 


Tempo  P 


//  ”/ 



w y / m 

■ ^ 

We\  y V n 

A n n n 

r r n ■ 

r r * 

a JJ Ll \1 

r tr  r r m 1 

r 

I 

r r 

have  tr 

.Id ! N( 

5W  c 

1 

► 

r 

string 

> 

-m 

of  I 

> ; 

ii 

'■f  ;:-i 

)earls_  ( 

>- 

t 

io  I 

r 

hide,-  c 

U 

o I 

1,  1 1 

— 1 

/ W r^.  U 1 

//  1 

i ; 

f 



■ 

1 

E 1 

r-» --  , 1 

* 

■ 

1 

1 

J 

■ 

1 m »■  ■> 

J i 

it i 

\m 

T 

^ i 

1 ' 

f 4.1* 1 P ^ 

* V 

' 

1 /•  1 1 

JT 

J 

m 

\ k ”l  7 U- 

■ 

'1 

VLi/^  ” . ,r»  -T-  ,-a  ■ 

1 

1 ■ 

1 □ 

r ■< 

!,  ; 

m 

■r 

> 

f 

>- 

:r*  r* 

p 

1 r7. 

A 'v 

■ 

^ 1 ^ 

.A  ^ 

r 

U L^i  L> 

K 

w 

a J 

fm  V \J  U. 

D 

1 

m - 1 1 

vu 

— P’  — T7 

1/ 

1—  r- 

ly  ^ . L 1 

^ a 

eJ 

h 

1 1 . 

ido;  Now 

t # 

r 

a 

r 

crys  - 

> 

;JB 

tal 

> 

'W 

cup 

> 

A 

'V 

do  I h 

ide,  do_ 

_ T___ 

-•• 

/ jr  1 Pi  > ^ L. 

■ 

''  I ‘ ■ 

a 

. _ m 

1 iv  k ?T^  ^ 

• ' s 

■ 

■ ^ 

L ffS  P / k , _ 

' 

1 1 

r 

1 , ■ 

/ “Jr  " 

“1 

— 1 

~l 

r Ah 

L^l  P IL- 

J 

-J 

^L_J A-m 

— J 

1 y 

[J  w ^ 

■L  ^ 

m m 

\ vv 

1 ..  . _v  ^ 

- r5  ^ r-« 

^ ^ ■. 

• 

> 

V 

> 

f 

T5 

T 

• 

Piu  mosso 


28615 


The  Feast  of  Vladimir 


Maestoso,  quasi  Recitativo  sempre  J-J 


Lo!  in  Ki  - ev,  the  old  and  might  - y town,  Reigned  the 


m 


i 


-6 


I 


r? — -K--1 

K K 1 K k kn- 

A K k ' 

, k k 

J ) — in 

n — XI — j r-  - n rm 

“X  J ) k 

\ 1 k tV- 

^ ^ w i -T — m J!  » n • V an 

1 / ,1  J 1 • 

TTrT "z:» Gr w 

41-  mA ■ a 

_! m ' m * 

jo 

y-ous  feast  Un  - to  prii 

n - ces  and  to  chiefs  of  no-ble  blood 

Lo!  the 

-0  — , 

• 

XI — i 

• 

^ 7 

■■"■  ■ 

-Tf ® 

ft Ct 

a 

tfiZ-  ' -gEiz^ 

• 

-= 

• 

-« 

cresc. 

TSJ K — r. 

“O 

*l.n — 4t  “ 

? 

• m ^ 

• 

£L.  & 



o 

K 

.. 

• 

— 

_ 

2861$ 


45 


tall  and  val  - iant  cham-pions  came  from  far  and  near;. 


Lo!  the 


~Sr> 


rtrf 


i 


lr^~h — 

^ ^ — 

S'  K ^ m-- 

1 

7 a ) - a i ■ 

^ P P 

_w — «u__p — Jj — 

=*fz=.ts- 1 

hearts  con  - tent, Male  - ing  mer-ry  as  they  boast-ed  of  their  might -y  deeds. 


~o 

nf 

zoz: 

-fiU- 


^ \h 


$ 

-»• 

-o- 

T» 


28615 


46 


The  Legend  of  Volga 


r p p r p p I r r r* 


Moderate  ma  non  troppo 


Old  Svya  - to  - slav  lived  for  nine  - ty  years, 


5: 

V 


19- 


zrzL 


J#  1 k L : 

— K — h — K 

\ 

i: 

4 - \ - 

1?  Il^ 

f 

LJ D Lj 



fcc 

1 

/ 

1 “ M 

J ^ 

J 

^ 

1 

• 

m 

• ^ ) M 

«T 

Ic 

^ li 

V V 

>v  - ed  child,  H 

e,  the  young  Vol  - ga'  Svya- to  - sh 

{ . VO  - vi 

tch. 

/ ^ 1 17.  K ^ ^ 

/ k 1 1' 

— o 

c 

t 

1 rjK  ” W 1 € 

1 1 

[ 

K e 

1 TTt7  ? 

¥ ^ 

— r: p 

f 1 

r 

1 tr  2 

i 

3 

^ 

V 1 

1 

1 

— ■ 

1 

1 

1 

\ y W h'^  5 

1 

— © 

\ ' " P T ^ 

9 

a 

■ 

-6 

V ^ 

2S615 


47 


m 


If  r r p P I P P p P 


2\ 


Tall  and  strong  rose  the  young  Vol  - ga',  And  he  grew  a - like  in  wis-dom  and 


i 


m 


/ 


(2_ 


23: 


w 


V — 7 J)  I "A  Jl  il  J~)  Jl: 


ma  - gic  skill.  He  could  swift  - ly  change  his  form  and  be  a 


mp 


3 


3 


I j\  ii 


j)  ^ 


pike  up  - on  the  sea*,  He  could  make  him -self  a fal  - con,  soar  - ing 


¥ 


Mv 


-G- 


mf 


I 


E 


m 


-6 


H 


Poco  meno  mosso 


jS  J i II 


high  in  the  clouds; 


ii 


E’en  as  a wolf  he  could  roam  through  the  fields. 

r\ 

irzj 


m 


EE 


15 

/ 

— |g- 

izz: 


_CL 


P 


JU- 


28615 


The  Legend  of  Young  Nightingale 


28615 


49 


J 


5 


p I r 


Tsar  in  a dis  - tant  land  Came  a fleet  of gal  - 


leys  a 


( " J” ■ B 

.... 

j 1 

j 1 

i — i 

it  - 

f . - 

•p- 

— ^ 0 • 

■ "■ 

— « m 

— « m 

hfj  T~ 1 

28615 


\/ 50 


Piu  animato 


i 


ff 

irny 


p-p-j-r--rp-ir  ppir 


vye,  He  the  sing  - er  of  songs,  he  the  Night  - in  - gale. 


j m. 


Iff 


T 


'ftTl 


fT 


rJmf 


nif  dolce 


f— 'f- 


28615 


51 


Dobrynia  Bids  His  Mother  Farewell 


Andantino 


Hi 

tvn 

7^^ 

1 

^ W \ ^ 9M  1 1 ^ 

m 

pi 

I 

1 ] 

I 

9 • 

n n 

n 

r ■ 

r 

1 

r 

VM/  n N ^ 

AJ. Lz LZ 

LZ_ 

J 

_L 

_L 

_LZ ! 

1. ’Tis_  not  the  white 

-A L-j ^ 1 

birch  that  bends  un  - t( 

5 the  earth, 

^ VJ  ^ 1 

1 

— 

1 

■ 

J 

jJ  ^ 

' J 

fn  « W «—  --  =: 

i 

• 

fl  • 

r ! 

vl>  L O □'» 

P 

1 

r* 

J 

V 

H.  * 

» ^ — 

\ 

i' 

-1 

i- 

3 

A • 

1 

W~ 

n 

A • 

) 

n 

W 

J 



/ 

J 

7 l"  g 

m • 

! 

-J.  ■ 



■ K K 

rn----K--r 

J)  m J) 

■ ''s IJ 

rM  ^ m * w m ' 

1 m • \ 

^ w m ' 

\ 7 7 

AtH  — ^ 

1 

1 

-•M L 



Not  the  silk  - en  grass  that  sways  in  the  sum  - mer  breeze. 


i 


W 


g 


“Give  thy  bless  - ing,  moth  - er  mine,  ere  thy  son_  de  - parts.. 

Forth  I go  a - gainst  the  foe  and  his  ruth  - less  hordes!’- 


a J 


/ 


i 


j. 


1 


t 


s 


f=^ 


r 


decresc. 


Mi 


28615 


52 


5.  “Who 


f=W-p  ■ P 


Do  - bry  - nia  Ni  - ki  - titch, 

will  sh-el  - ter  thy  fair 


P 


what  ti  - 
young  wife 


dings  dost 
when  thou 


m 

thou 

art 




■ V. 

* ^ K 

K — r 

*_, 

^ 

1 ^ 



"W  ? 

m J / 

* 

rrM 

n ‘ ' 

m ' 

r ■ 

r 

m • 

AA ! 



J ■ 

* 

Q 1 I 

bring? 

gone? 

Who  will  shield  thy 

Who  will  shield  thy 

J > ^ . 

moth  - er  then, 

lielp  - less  brood, 

/ ]#  1 f7.  U 

Ts 

n 

/ b 

V • 

W.  *1'  ^ 

1 

M 

\ 

J 

1 . rM  " 

2 

■ • 

■ 7 7 

m ' 

? ■ 

J 

_n ! 

Vm  • 

■ 

f— » 

\ € 

- T- 

♦ 

A ^ 

• 

% 

1 

decresc. 

f 

w~i 

A • 

m • 

V 1 1 

w 

K • 

m * 

r ^tr-trrk  1 1 ^zi:: 



1 

W 

^1 ? . U " *— **'^^ 

0 . k L 



-c 



V- 

-L 

fTT 

-m: — cm’ — « 

\ 

n 

ST 

4J 

T3W-T — T7 7 

n 

; 

:“7 

ST 

A 

-0  • 

-vy  a-T  1 

m ' "W 

M M 

1 J 

6.  EJv  - er  t 

hus  do  we  s 

.1  . . 

ing  0 

^1  t 

f Do  - 1 

^ m 

Dry  - nia  young  a 

L 1 • T 

nd  1 

)old, 

,P_! 

^ it  1 r?.  FT 

w 

•nr: 

■Pi  ■T'j  tr  S ' 

-■j: 

/ ^ K 

. n a 

._p ^Jj H.* 

1 Tihr^ 

Z I 

1 

» m m 

. ^ 1 

^ 1 

1 

-p 

m.  . . 1 

f 

P 

■ 

1 

f 

- V ■ 

J 

) 

b 

J ^ 

i 

--U 

m d 

■ « 

m 

^ d 

f TT 

1 n m ^ 

T U m ' m 

tt-: 

)•  • 

JB -U 



■p-* 

■r 

^ 

-4- d-^ — 

P'  !7  — 1 — ■ 

J 

F 

— H 

28615 


N 


63 


Q i\y.-L 

C 

s 

-Iv-r 

— I 



.J 

\ 

\ 11  i\  ~ 

— 

_) 

J M 

_1 m 

J 

.J ■ 

Vm-? < 

■ J ■ 

1 

1 m 

J 

~~W 

— 9 

XI 

So  that  f 

)rin-ces  and 

no  - bles  and  lords  may  heark  - e 

;n  well, 

II  1 

a « 

m 

m "* 

i 

J 

S , 

I 

• 

• • 

■ m 

^ Wm  r W’ 

/ M n V— 

■ 

• 

1 1 L I 

1 y 7 . 

m 

■ 

r. 

" 8 M 

~W w 

1 ^ 

/ cresc. 

hJ* 

k 

m m 

m 

^ m 

^ J 

-w 

k 

r 1 I 

1 9 

H • 

' •!.  i tr  U ■ 

m 

• A 

■ ■ 

V V h y 

c 

^ • . . — ' 

JLs 

-1  _ _ 

1 

1 

■ Q , k L- 

■K 



-fr-r- 

■ 

^ — *^1 

.JL  I 1 ^ 

n ^ n 

■ 

^ n 

■ 

n 

7 / i 

n n n 

n 

r ■ 

r 

J 

V'O  ' 17 

IZ 

J ^ 

s 

1,  L 1* 

o tl 

lat  c 

!hil  - d] 

fl  1 

*en  c 

ind 

lads_ 

fj.  i 

_ £ 

ind  1 

ass  - e 

fJ-  f 

!S 

► 

1 

all  r 

fJ-  1 

nay 

earn,_ 

•-• 

/ Jr  1 P ' 

■ ' 

m 

■ 

■ 

■ 

■ 

■ 

■ • 

1 T?rr^  ^ ^ > 

• ^ 

■I 

■ • 

1 \M7 

□ 

/ 

/ 

1 

-i 

J- 

i ^ i 

n 

3 

i ^ ^ 

% 

i: 

r 1 i 



iV  * 

K* 

1 1 K r? 

\ 

p . 

^ • 

J 

1 

F 

\ ^7  a 

1 = 

■ 

-jik-kr-.  ^ 

-p h — r 

-d h — r 

L 

. ) 

^ 1 1 

|B 

. 1 

K, 

m 

^ r 

• 

A 

vu \1 

i 

I-*" 

i 

/ Q ii  1 

• • 

So  that  g 

J L 

jood  and 

1 i 

hon  - est  folk  all  may 

/ Jr  i Pi  h 

r 

• Fn 

1 K 

— 1 , 

I A.  h i/ 

■ 1. 

1 1 

n 

-•  ''C 

k 

i fn  ^ p 

a ■ 

p*  * 

-•  ^ 

T 

■ 

• 

h 

1 ALL? 11 

___ 

r 

1 «J 

; 

p dolce 

^ • 

A • 

r I 

) 

m 

f 

^ 

A 

r 4V  L 1 

W ' ' 

w r 

• 

f /•  1 Pt  It 

■ 

• r 

w 

I 

. 

■ • 

- p 

1: 

■ 

J 

m 

. 

'—4 

M 

[i#-  n > 1 

t 5?  •; 

■ 

1- 

— 1 

know  the 

i— J— 

— *k:— — *- 

tale. 

1 

■J)  ^ ^ \ 

— 1 

a 

llarg. 

\ 

V 

1 ^ 

1 

%4 

f ^ 

~9:Ii;[.  J 

~ir 



r- 

a 

L f 

a ■ 

ff.  'p 

V- 

"fet 

TV 

- 7 Z 

1 

^ — 
■ ■ r 

rw- 

f- 

[>J 

• 

• 

» 9 

a 7-- 

28615 


54 


Down  on  Mother  Volga 
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6.  At 

the 

helm 

be  - hold 

the_ 

mas  - ter; 

mas  - 

- 

- 

7.  His 

kaf  - 

tan 

is  brown 

and- 

flow  - ing; 

flow- 

- 

- 

8. ’Round 

his 

neck 

a crim  - 

son_ 

ker  - chief; 

ker  - 

- 

- 

9.  He, 

the 

im 

age  of 

his 

fa  - ther. 

fa  - 

- 

10.  Now 

the 

bold 

young  mas  - 

ter 

speak  - eth. 

speak  - 

- 

- 

h 1 , 

1/  1 p"  J ^ * A" 

p-r- 

^--1^ 

M.  k' 

" ■ J .,1 

• 1 

I M " I' 

^ m 

m 

M ^ 

• 1 

— n 

ter; 

There 

he 

sits. 

ar  - 

ray’d 

in 

splen  - 

- 

- dor 

Ah!_ 

ing; 

Grey 

his_ 

jack  - 

et, 

laced 

with 

sil  - 

- 

Ah!_ 

chief; 

Black 

his_ 

viz  - 

ored 

cap 

of 

sa  - 

- 

- ble. 

Ah!_ 

ther, 

With 

his_ 

bold 

and 

rak  - 

ish_ 

bear  - 

- 

- ing. 

Ah!_ 

eth. 

To 

his_ 

young 

and 

brave 

com  - 

pan  - 

- 

- ions. 

Ah!_ 

11.  “Yonder,  down  on  Mother  Volga 
“Let  us  swiftly  row  together!  Ah! 

12.  “Till  we  reach  the  friendly  homestead 
“Of  sweet  Helen,  Ivan’s  daughter.  Ah!” 

13.  Yonder,  down  on  Mother  Volga, 

Swifter  now  the  lads  are  rowing.  Ah! 

14.  Till  they  reach  the  friendly  homestead 
Of  sweet  Helen,  Ivan’s  daughter.  Ah! 

15.  Helen  meets  them  in  the  doorway. 

Greets  them  there  and  bids  them  welcome.  Ah! 

16.  “What  delight’’  she  says,  “to  see  you! 

“Never  guessed  I such  a meeting.  Ah! 

17.  “Be  not  angry,  guests  and  comrades, 

“That  I wear  such  simple  garments.  Ah! 

18.  “I  have  but  a shift  of  linen 
“Underneath  my  quilted  jacket.  Ah!” 
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No. 


No. 


No. 


No. 


No. 


1.  The  Dove  (“Vuilet41agolubfna  po  dolfnye”).  Our 

version  follows  the  notation  as  given  in  Bernard's 
“Songs  of  the  Russian  People”  (ed.  Jurgenson), 
Vol.  I,  No.  8.  The  first  existing  notation  is  found 
in  Ivan  Pratch’s  Collection  of  Russian  Folk-songs 
(publ.  in  Petrograd,  1806),  Vol.  II,  Lyric  No.  15, 
where  the  poem  is  already  given  in  its  entirety,  but 
the  tune  is  slightly  different  and  poorly  harmonized. 
Another  variant,  with  alternating  4-4  and  3-4  meas- 
ures, as  sung  in  the  province  (gubernia)  of  Nizhni- 
Novgorod,  is  contained  in  Balakireff’s  “Collection 
of  Russian  Folk-songs”  (1898). 

2.  ■ The  Girl  Who  Would  Not  Dance  (“Kak  u nashevo 

shir6kavo  dvora”).  The  harmonization  of  the 
first  verse  follows  the  version  of  Bernard  (“Songs  of 
the  Russian  People,”  Vol.  I,  No.  31).  The  song 
was  first  printed  in  Pratch’s  Collection  (1806)  with 
complete  text  and  almost  the  same  harmonization. 

3.  V&nya  (“Sidyel  Vanya  na  divanye”).  The  melody 

and  text  of  this  song  were  noted  down  by  Piotr 
Ilyitch  Tchaikovsky,  the  celebrated  composer, 
after  the  singing  of  a carpenter  in  the  pro- 
vince (gubernia)  of  Kieff.  N.  Rimsky- Korsakoff 
included  it  among  the  100  songs  of  his  “Collection 
of  Russian  Folk-songs,”  Op.  24  (publ.  1876),  Vol. 
1,  No.  14. — The  poem  is  a fragment,  its  end  is  un- 
known. The  words  are  apparently  modern,  but 
the. melody  has  all  the  characteristics  of  great  age. 
The  tune  is  famous  from  the  fact  that  Tchaikovsky 
used  it  as  the  theme  of  the  “Andante  Cantabile”  of 
his  first  String-quartet,  Op.  11  (in  D).  Our  har- 
monization follows  partly  Tchaikovsky,  partly 
Rimsky-Korsakoff. 

4.  The  Slain  Cossack  (“Ach  tui  p61ie  mayo”).  Our 

version  is  compiled  from  three  different  sources: 

(a)  Balakireff,  “Coll,  of  Russ.  Folk-songs”  No.  27,  noted 

down  in  the  province  of  Nizhni-N6vgorod,  district 
of  Ar^mass. 

(b)  Yevgenia  Linidva  (Eugenie  Lineff),  Peasant-Songs  of 

Great  Russia,  Second  Series  (Moscow,  1912). — This 
book  contains  two  complete  versions,  in  the  same 
rhythm  and  style,  with  only  slight  text-variations 
(examples  18  and  19),  recorded  by  phonograph  in 
the  province  of  Novgorod,  district  of  Tcherepovetz, 
in  the  two  villages  of  Malita  and  Ivanovskoye. 

(c)  Bernard,  “Songs  of  the  Russian  People,”  Vol.  I,  No.  54. 

Here  the  melody  is  entirely  different  from  the  above- 
mentioned  sources,  but  the  text  is  in  its  most  com- 
plete form.  (A  fourth  variant,  in  Liapounoff’s 
“Russian  Folk-songs,”  was  not  used.)  Our  ar- 
rangement combines  Balakireff’s  melody  (verses 
1,  2,  5,  6,  9)  with  Mme.  Lineff’s  (verses  3,  4,  7,  8), 
while  the  translation  is  compiled  from  Bernard  and 
Balakireff.  |A  variant  of  the  text,  with  entirely 
different  melody,  is  found  in  Pratch  (1806),  Vol.  II, 
No.  10,  Adagio,  2-4  rhythm.] 

5.  The  Lovesick  Maiden  ("Golova-1  tui  maya  gal6- 

vushka”).  From  Rimsky-Korsakoff’s  Collection, 
Vol.  I,  No.  34b  (the  text  recorded  by  Andr.  N. 
Engelgardt),  Verses  3-7  are  free  paraphrases  by 
the  Editor. — Rimsky-Korsakoff  gives  in  the  same 
collection  another  musical  version  sung  to  a slight 
variant  of  the  text  (No.  34),  with  a rhythm  of  2-4 
in  periods  of  six  measures. — Text-variants  are 
found  in  the  collections  of  Russian  Folk-songs  by 
M.  Stakhdvitch  and  P.  Yakushkin,  resp>ectively. 

6.  The  Gay  Bachelor  (“Tchernobrovui,  tchernoglazui”). 

In  Bernard’s  “^ngs  of  the  Russian  People,” 
Vol.  I,  No.  37,  this  song  is  listed  under  the  heading 
of  “Lyric  Songs”;  in  Dmitri  Slaviansky’s  “Vjetche- 
ra  pyenia”  (Evenings  of  Song),  Vol.  Ill,  No.  20, 
where  it  is  found  in  choral  form,  it  is  called  a 


No. 


7. 


No.  8. 


No.  9. 


No.  10. 


“Khorov6d”  (Roundelay),  sung  in  the  province 
(gubernia)  of  Penza. 

Little  Yashka  (“Ach  ulitza,  ulitza  shirokaya”). 
The  first  verse  follows  Bernard’s  “Songs  of  the 
Russian  People,”  Vol.  II,  Quick  Dance-Songs 
No.  18;  the  others  are  free  harmonizations  by 
the  Editor. 

The  Jackdaw  and  the  Falcon  (“V’suirdm  borii 
trdpina”).  From  Liadoff’s  “Collection  of  35  Rus- 
sian Folk-songs,”  No.  18.  Sung  in  the  province 
of  Vladimir,  district  of  Muromsk.  A very  typical 
_children’s  song. 

Postilion’s  iSohg,  or  The  Village  Don  Juan  (“Ach 
po  mostii,  mostu”).  The  complete  text  and  the 
melody  in  rudimentary  form  were  already  printed 
in  1806  in  Ivan  Pratch’s  Collection,  Vol.  II,  dance 
No.  19;  reproduced,  with  a few  added  fioriture, 
in  Bernard,  Vol.  II,  dance  No.  14. — This  song, 
together  with  the  one  beginning  “Vdol  po  Pfterskoi” 
(“Down  Saint  Peter’s  Road,”  contained  in  Sla- 
viansky’s “Evenings  of  Song,”  Vol.  Ill,  No.  17, 
publ.  for  America  by  Ditson),  constitute  the  most 
typical  Russian  Postilion-songs  (Yamshtchfk 
songs).  In  Igor  Stravinsky’s  ballet  “Petrushka” 
both  tunes  are  woven  together  in  an  extremely 
clever  manner  to  illustrate  the  Postilion’s  Dance 
at  a village  fair  (4th  tableau). 

The  Three  Gifts  (“Posmotritye-ka,  ddbruie  liudi). 
This  roundelay  (Khorov6d),  as  recorded  by 
Andr.  Nikititch  Engelgardt,  is  contained  in  Rimsky- 
Korsakoff 's  Coll,  of  Russ.  Folk-songs,  Vol.  II,  No. 
64,  and  also  appears  in  a version  for  mixed  chorus  in 
the  same  composer’s  “Russ.  Folk-songs  for  Mixed 
Chorus,”  Vol.  III. 

There  exists  further  a Spring  Song  (Vesnianka) 
beginning  with  the  words  “Ya  poyedu,  ya  uyedu 
VO  Kitai-gorod  guliati”  (“I  shall  go  to  the  China- 
town-market”),  which  deals  with  the  same  subject 
with  partly  identical  text,  but  is  sung  to  a different 
tune  (recorded  by  A.  M.  Listopadoff  in  his  MS. 
collection  of  folk-songs  of  the  Don  River  districts, 
1902-3).  This  second  tune  is  here  used  in  the  pre- 
ludes and  interludes  of  our  harmonization. 

In  his  excellent  book  “The  Songs  of  the  Russian 
People”  (London,  1872),  W.  R.  S.  Ralston  gives 
the  following  interesting  description  of  the  game 
which  accompanies  the  singing  of  this  song  (after 
Tereshtchenko,  “Manners  and  Customs  of  the 
Russian  People;”  Petrograd,  1848;  Vol.  IV,  p.  238): 
“The  idea  of  the  despotic  power  of  the  husband  is 
expressed  strongly  in  the  favourite  game  of  ‘A 
Wife’s  Love.’  A youth  and  a girl,  or  more  fre- 
quently two  girls,  one  of  whom  wears  a man’s  hat, 
take  their  place  in  the  middle  of  a circle  of  singers, 
who  begin:  ‘Wife,  I am  going  to  walk  through  the 
bazaar;  Wife,  my  wifie,  hard  is  thy  heart,  I will 
buy  thee  muslin  for  a sleeve.’  The  husband  offers 
his  present.  At  first  his  wife  will  not  look  at  it, 
presently  she  snatches  it  from  his  hand,  and  flings 
it  on  the  ground.  The  chorus  sings:  ‘Good  people, 
only  see!  She  does  not  love  her  husband  at  all! 
Never  agrees  with  him,  never  bows  down  to  him, 
from  him  turns  away!’ — The  second  act  is  similar 
to  the  first.  The  husband  buys  his  wife  a golden 
ring,  but  it  fares  no  better  than  his  former  present. 
— Then  comes  the  third  and  final  act,  in  which  the 
husband  cries:  ‘Wife,  I will  buy  thee  a silken  whip!’ 
This  time  when  he  brings  his  new  offering,  she  looks 
upon  him  affectionately,  he  gives  her  a blow  with 
the  whip,  and  she  bows  low  before  him  and  kisses 
him,  while  the  chorus  sings:  ‘Good  people,  only 
see!  How  well  she  loves  her  Lord!  Always  agrees 
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with  him,  bows  down  to  him  and  gives  him  kisses.'  ” 
The  bazaar  alluded  to  is  the  ancient  Kitai-Gorod, 
or  Chinatown,  of  Moscow,  part  of  the  bazaar  out- 
side the  Kremlin.  It  takes  its  name  from  Kitai- 
gorod  in  Podolia,  the  birthplace  of  Helena,  mother 
of  Ivan  the  Terrible. 

The  Garland  (“Ai  vo  polie  Hpenjka”).  This  Rounde- 
lay (Khorovod)  is  first  recorded  by  Pratch  (Vol.  II, 
Khor.  No.  3),  where  it  is  rather  clumsily  harmo- 
nized. The  best  setting  is  in  Rimsky-Korsakoff's 
collection,  Vol.  II,  No.  54,  referring  to  Pratch  as 
source.  The  identical  melody  and  text,  but  less 
characteristically  harmonized,  are  in  Bernard, 
Vol.  II,  Khorovod  No.  1. — The  finest  use  of  the 
melody  was  made  by  Rimsky-Korsakoff  in  his 
opera  “Sniegurotchka,”  Act  I,  and  especially 
Act  III,  where  a brilliant  choral  roundelay  is  con- 
structed with  this  theme. — There  is  further  a simple 
harmonization  for  mixed  chorus  in  R.-K.’s  folk- 
song booklets  for  chorus,  and  a setting  for  women's 
voices  in  Gretchanlnoff's  music  to  “Sniegurotchka,” 
Act  I,  almost  identical  in  all  main  features. 

The  Bells  of  Novgorod  (“Zvonili  zvohui  v'  Novgo- 
rodie”).  A Wedding-Song,  sung  on  the  eve  of  the 
wedding-day  (dievftchnik),  collected  between  1810 
and  1820  in  the  province  of  Orloff,  district  of  Malo- 
Archangelsk,  in  the  village  of  Trbitzkoie.  The 
complete  text  is  to  be  found  in  Sakharoff's  "Tales 
of  the  Russian  People,"  Vol.  I.  The  melody  is 
contained  in  Rimsky-Korsakoff’s  Coll.  (Vol.  II, 
No.  71),  with  a companion-piece,  showing  how  the 
same  text  is  sung  in  the  province  of  Saratoff  to  an 
entirely  different  tune,  with  many  unusual  rhyth- 
mical liberties,  but  less  beautiful  in  mel(^y. 

A choral  version,  apparently  derived  from 
Rimsky-Korsakoff’s  harmonization,  was  made  for 
mixed  voices  by  A.  Nikolsky,  a young  present-day 
composer  of  Moscow. 

But  the  melody  has  become  most  famous  by  the 
use  to  which—MfluasOCgaky  puts  it  in  his  opera 
“Boris  Godiinoff.’-’  in  the  tavern-scene  of  Act  II, 
where  the  drunken  monk  Varlaam  sings  the  tune 
(to  different  words,  however).  Our  version  follows 
R.-K.  only  in  verse  3 and  Nikolsky  in  a few  smaller 
details,  but  is  otherwise  independently  harmonized. 

The  Wedding-Suit  ("Nie  tiosan  tierem”).  This  is 
also  sung  on  the  eve  of  the  wedding.  The  melody 
and  the  first  two  stanzas  of  the  poem  are  found  in 
Rimsky-Korsakoff’s  collection,  Vol.  1 1 , No.  76.  The 
remainder  of  the  poem  was  supplied  from  a setting 
by  M.  E.  Slavinsky  (after  A.  Rubetz)  published 
1913  in  the  “Works  of  Ethnographical  Research” 
of  the  Moscow  LTniversity,  Vol.  XVIII  (“Essays  in 
the  Artistic  Presentation  of  Folk-songs”).  Slavinsky 
refers  to  the  province  of  N6vgorod  as  the  locality 
where  the  tune  was  collected;  his  harmonization, 
however,  is  less  convincing  than  R.-K.’s,  by  which 
the  present  edition  has  been  inspired. 

The  Bride’s  Farewell  (“Ach!  zeli6na  grusha  v’sadu 
shat4ietsa”).  A typical  wedding-eve  song  from 
the  province  of  Saratoff,  recorded  there  by  Avgusta 
Yegorovna  Vinogradova.  Rimsky-Korsakoff  has 
included  it  in  his  collection  (Vol.  II,  No.  75), 
and  also  transcribed  it  for  women’s  chorus  (Russ. 
Folk-songs  for  Chorus,  booklet  I).  The  poem  is 
incomplete,  only  three  stanzas  being  preserved. 

Riddle-Song  [Charm]  (“Uzh  ya  zoloto  khoroniu”). 
This  song  represents  a type  of  folk-melody  which 
the  Russians  call  “Svifitotchnuia”  or  “Podbliud- 
nuia,”  that  is  to  say,  songs  which  are  sung  during 
Christmas  Week  after  the  evening  repast  of  the 
family.  The  young  members  of  the  household 
gather  around  the  table  and  play  certain  games 
purporting  to  divine  the  future,  esp>ecially  their 
destined  husbands  and  wives.  The  verses  and 
melodies  used  on  these  occasions  are  of  most  an- 
cient tradition:  they  are  called  “Gadania,”  and 
date  back  to  heathen  times.  Ralston  gives  the 
following  explanation  of  the  “Podbliudnuia”  songs, 
based  on  Snegfreff's  “Russian  Popular  Festivals 
and  Superstitious  Rites”  (Moscow,  1837-39): 

"At  the  Christmas  festival  a table  is  covered  with 
cloth,  and  on  it  is  set  a dish  or  bowl  (bliudo)  con- 
taining water.  The  young  p>eople  drop  rings  or 
other  trinkets  into  the  dish,  which  is  afterwards 
covered  with  a cloth,  and  then  the  Podbliudnuia 


No.  16. 


No.  17. 


No.  18. 


No  19. 


Songs  commence.  At  the  end  of  each  song  one  of 
the  trinkets  is  drawn  at  random,  and  its  owner  de- 
duces an  omen  from  the  nature  of  the  words  which 
have  just  been  sung.” 

Our  specimen  was  collected  in  the  province  of 
Yaroslavl  by  G.  Voroshlloff,  and  harmonized  by 
Rimsky-Korsakoff  in  his  collection  (Vol.  II,  No.  42). 
The  verses  in  this  case  are  incomplete.  In  its  com- 
plete form,  the  text  is  given  in  Pratch’s  collection 
of  1806  (Vol.  I,  Christmas  Song  No.  1),  with  a 
different  tune,  hut  almost  identical  refrain. 

The  Feast  of  Vladimir  (“Kak  vo  gorodie  stolno- 
Kfefskom”).  One  of  the  most  ancient  “Builinui” 
or  “Legends,”  in  which  the  glorious  days  of  the 
city  of  Kieff  are  chanted,  describing  the  reign  of 
Prince  Vladimir,  called  “The  Red  Sun”  (Krasnoie 
Solnuishko),  and  the  famous  exploits  of  his  valiant 
Bogatulrs  (heroes)  about  A.  D.  1050-1100. 

This  type  of  rhapsodic  singing  is  now  well-nigh 
extinct,  but  in  the  days  of  Moussorgsky  and 
Rimsky-Korsakoff  at  least  two  of  these  folk-singers 
(Skazlteli),  who  knew  the  old  traditions,  lived  in  the 
northern  province  of  Olonetz  (near  Lake  Oniega), 
namely,  Romanoff  and  Ryabfnin. 

Moussorgsky  himself  wrote  down  this  song  from 
the  latter’s  singing,  and  as  late  as  1894  a phono- 
graphic record  of  Ryabfnin’s  song  was  made  and 
published  in  the  Russian  Ethnographical  Review, 
V'ol.  XXIII. 

The  harmonization  here  given  is  by  Rimsky-Kor- 
sakoff in  Vol.  I,  No.  1,  of  his  collection.  The  text 
is,  of  course,  only  the  beginning  of  the  very  long 
legend. 

The  Legend  of  Volga  (O  Volgie  i Mikiilie).  Likewise 
a Builfna  of  very  ancient  type,  sung  by  the  folk- 
singer  Ryabinin  (Lake  Oniega),  recorded  by  M. 
P.  Moussorgsky  and  harmonized  by  Rimsky-Kor- 
sakoff in  his  collection  (Vol.  I,  No.  2).  The  com- 
plete text  can  be  found  in  Hilferding’s  “Builfnui  of 
Lake  Oniega.” 

The  tune  is  famous,  because  Moussorgsky  em- 
bodied it  in  his  opera  “Boris  Godun6ff,”  in  which 
it  is  sung  during  the  great  folk-scene  (Act  IV, 
Tableau  1)  by  the  two  monks  Missail  and  Varliam, 
to  different  words  (pages  238-241  of  the  revised 
piano-score). 

The  Legend  of  Young  Nightingale  (Salaviei  Budf- 
mirovitch).  This  is  one  of  the  old  epic  poems,  be- 
longing to  a cycle  of  sixty-one  “Ancient  Russian 
Poem^’  (Drevnie  Rossiskiye  StikhI)  collected  by 
a certain  Kirsha  Daniloff  towards  the  middle  of 
the  eighteenth  century  in  the  province  of  Perm  at 
the  Demfdoff  mining  works  (publ.  1818  by  Kalaid6- 
vitch).  It  was  harmonized  by  Rimsky-Korsakoff 
in  his  collection  (Vol.  I,  No.  3). 

Subsequently  R.-K.  used  the  melody  with  a free 
paraphrase  of  the  wor3s  for  the  great  chorus  of  his 
opera  ‘‘Sadkn*-1  (Act  II,  end  of  Tableau  IV,  piano- 
score  Nos.  216-221):  in  the  same  opera  it  recurs  in 
Tableau  V (224-229,  233-234)  and  in  the  last  tableau 
(Nos.  326  and  330).  \ 

[N.B. — The  Russian  word  “Salaviei”  means 
“Nightingale.”  The  “Falcon”  is  the  name  of  the 
ship  described  in  the  legend.) 

It  is  interesting  to  compare  with  this  song  the 
“Builfna  of  Kieff,”  as  given  in  Slaviansky’s  “Eve- 
nings of  Song”  (Vol.  Ill,  No.  1),  with  its  rhapsodic 
introduction  (Pripiev)  and  chorus.  Our  arrange- 
ment is  a combination  of  the  various  harmoniza- 
tions by  R.-K. 

Dobrynia  Bids  His  Mother  Farewell  (Pro  Dobniiniu). 
Dobrynia,  son  of  Nikfta,  was  one  of  the  Bogatufrs 
of  Prince  Vladimir’s  time  (eleventh  century).  The 
text,  the  first  line  of  which  reads  "Shto  ne  bielaya 
beridza  k’zemlie  kl6nitsa,”  is  taken  from  M. 
Stachovitch’s  “Collection  of  Russian  Folk-songs,” 
publ.  1854,  and  from  Dmitri  Slaviansky’s  “Evenings 
of  Song,”  edited  after  his  death  by  Mme.  O.  Ch. 
Slavianskaya  (Vol.  Ill,  No.  2).  Our  harmonization 
follows,  in  the  first  verse,  Rimsky-Korsakoff’s 
setting  (Collection,  Vol.  I,  No.  6),  while  the  other 
verses  are  freely  paraphrased. 

Balakireff  has  used  the  melody  at  the  opening 
and  ending  of  his  “Overture  on  Three  Russian 
Themes,”  quoting  the  first  text-line  as  “Kak  nie 
bi^laia  beridza  v’polie  prilegla.” 
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ANALYTICAL  NOTES  TO  VOLUME  I {Continued) 


No.  20.  Down  on  Mother  V61ga  (Vniz  po  matushkie  po 
Volgie).  The  first  notation  of  this  famous  Volga 
Song  is  found  in  Ivan  Pratch’s  collection  of  1806 
(Vol.  I,  lyric  song  No.  11);  the  music  rather  rudi- 
mentary, but  the  poem  complete. 

This  version  is  reproduced  in  Bernard’s  edition 
(Vol.  I,  lyric  No.  7).  In  one  case  the  tempo  is 
marked  “Andante,”  in  the  other  “Andante  con 
moto.” 

A far  more  ample  harmonization  is  the  one  in 
Slaviansky’s  “Evenings  of  Song”  (Vol,  IV,  No.  10), 
with  a solo  tenor  as  leader,  and  a four-part  chorus. 
Here  the  tempo  is  marked  “Very  broadly.”  It  is 
from  this  version  that  the  Editor  prepared  his  own 


choral  setting  of  the  work,  “The  Ballad  of  the 
V61ga”  (publ.  1915  by  Ditson). 

Another  choral  setting  for  mixed  voices  is  con- 
tained in  the  collection  of  Russian  lyric  folk-songs 
by  Lopatin  and  Prokiinin,  very  similar  in  its  broad 
outline,  but  replacing  the  minor  key  of  the  former 
by  a tendency  to  a major  harmonization. 

A simple  and  straightforward  setting  of  the  tune, 
in  the  form  in  which  it  is  most  generally  known  and 
sung  by  the  Russian  people,  is  found  in  N.  Arte- 
mieff’s  “Fifty  Songs  of  the  Russian  People”  (publ. 
by  Davingoff),  and  it  is  after  this  example  that  the 
present  version  has  been  prepared. 
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